
w

Vincent van Gogh – The Letters
The Complete Illustrated and Annotated Edition

Slipcase containing 6 volumes
30 x 25 cm / 2,180 pages / Approximately 4,300 illustrations

Retail price � ���
Launch price � ��� until 3 January 2010

ISBN : 978 90 6153 853 0

Van Gogh Museum 
1070 aj Amsterdam
Tel.: +31 (0)20 570 52 00
Fax: +32 (0)20 570 52 22

www.vangoghletters.org 
www.vangoghmuseum.com 
www.huygensinstituut.knaw.nl

Published by the Van Gogh Museum, the Huygens Institute and Mercatorfonds 
Distributed in Belgium, The Netherlands and Luxembourg by Mercatorfonds, Brussels 
Distributed outside Belgium, The Netherlands and Luxembourg by Thames & Hudson, London

angeline
Notitie
Dit vlak zal uiteraard niet zichtbaar zijn, komt omdat dit een lage resolutiepdf is.



The letters of Vincent van Gogh in 6 volumes
Van Gogh Museum – Huygens Institute – Mercatorfonds

The publication of the correspondence of Vincent van Gogh in October 2009 
marks the culmination of fifteen years of research by the Van Gogh Museum, 
Amsterdam, and the Huygens Institute in The Hague. Its six volumes contain  
all of Van Gogh’s correspondence, comprising 819 letters written by the painter 
and 83 addressed to him. Van Gogh often added sketches or drawings to his 
letters and filled them with references to the widest possible range of artists. 
Every mentioned work is reproduced here, including not only Van Gogh’s own 
paintings and drawings, but also all the works that inspired him, a total of  
nearly 4,300 reproductions. The letters are accompanied by a detailed study 
of Van Gogh’s life and work, reviewed in the light of this lengthy research.

The Van Gogh Letters project and the publication Vincent van Gogh – The Letters received financial support from:
The Vincent van Gogh Foundation – The Turing Foundation – The International Music & Art Foundation – The Prins Bernhard Cultuurfonds – 
Linea d’Ombra – Shigeru Myojin and Sherif Nadar – The Orentreich Family Foundation – Metamorfoze – A donation from Ernst Nijkerk in 
memory of Inge Nijkerk - von der Laden

Volume 1  (344 p.)	 Letters 1-193	 1872-1881 
The Hague – London – Paris – Ramsgate and Isleworth – Dordrecht – Amsterdam – Borinage and Brussels – Etten

Volume 2  (424 p.)	 Letters 194-384	 1881-1883
The Hague 

Volume 3  (376 p.)	 Letters 385-576	 1883-1887 
Drenthe – Nuenen – Antwerp – Paris

Volume 4  (452 p.)	 Letters 577-771	 1888-1889
Arles 

Volume 5  (328 p.)	 Letters 772-902	 1889-1890
Saint-Rémy-de-Provence – Auvers-sur-Oise – Related manuscripts 

Volume 6  (256 p.)	 Reference
Acknowledgements – About this edition – Abbreviations – Van Gogh’s letters: their background and history – 
Van Gogh: A biographical sketch – Chronology – Maps and plans – The immediate family circle –  
Genealogies of the Van Gogh and Carbentus families – The correspondents – Glossary of materials  
and techniques – The altered composition of the letters – Concordance of letter numbers – Bibliography –  
Index of works – Index of names – Photographic credits

Content

17

Letter 743

ever I had need of him I could consult him as a friend. 
To which I’m a long way from saying no, and I may 
soon be in precisely that case if diYculties were to arise 
for the house. I’m waiting for the moment to come to 
pay my month’s rent to interrogate the manager or the 
owner face to face.11 
	 But to chuck me out they’d more likely get a kick 
in the backside, on this occasion at least. What can you 
say, we’ve gone all-out for the Impressionists, now as 
regards myself I’m trying to finish the canvases which 
will indubitably guarantee my little place that I’ve taken 
among them.
	 Ah, the future of that… but from the moment when 
père Pangloss assures us that everything is always for the 
best in the best of worlds12 – can we doubt it?
	 My letter has become longer than I intended, it 
matters little – the main thing is that I ask categorically 
for two months’ work before settling what will need to 
be settled at the time of your marriage.
	 Afterwards, you and your wife will set up a 
commercial firm for several generations in the renewal. 
You won’t have it easy. And once that’s sorted out I ask 
only a place as an employed painter as long as there’s 
enough to pay for one.
	 As a matter of fact, work distracts me. And I must 
have distractions – yesterday I went to the Folies 
Arlésiennes, the budding theatre here – it was the first 
time I’ve slept without a serious nightmare. They were 
performing – (it was a Provençal literary society) what 
they call a Noel or Pastourale, a remnant of Christian 
theatre of the Middle Ages. It was very studied and it 
must have cost them some money. 
	 Naturally it depicted the birth of Christ, intermingled 
with the burlesque story of a family of astounded 
Provençal peasants. Good – what was amazing, like 
a Rembrandt etching – was the old peasant woman, 
just the sort of woman Mrs Tanguy would be, with 
a head of flint or gun flint, false, treacherous, mad, all 
that could be seen previously in the play. Now that 
woman, in the play, brought before the mystic crib 
– in her quavering voice began to sing and then her 
voice changed, changed from witch to angel and from 
the voice of an angel into the voice of a child and 
then the answer by another voice, this one firm and 
warmly vibrant, a woman’s voice, behind the scenes.
	 That was amazing, amazing. I tell you, the so-called 
‘Félibres’ had anyway spared themselves neither trouble 
nor expense.13

	 As for me, with this little country here I have no 
need at all to go to the tropics.
	 I believe and will always believe in the art to be 
created in the tropics, and I believe it will be marvellous, 
but well, personally I’m too old and (especially if I get 
myself a papier-mâché ear) too jerry-built to go there.
	 Will Gauguin do it? It isn’t necessary. For if it must 
be done it will be done all on its own.
	 We are merely links in the chain.

	 At the bottom of our hearts good old Gauguin and 
I understand each other, and if we’re a bit mad, so be 
it, aren’t we also a little suYciently deeply artistic to 
contradict anxieties in that regard by what we say with 
the brush?
	 Perhaps everyone will one day have neurosis, the 
Horla,14 St Vitus’s Dance or something else.
	 But doesn’t the antidote exist? In Delacroix, in 
Berlioz and Wagner? And really, our artistic madness 
which all the rest of us have, I don’t say that I especially 
haven’t been struck to the marrow by it. But I say and 
will maintain that our antidotes and consolations can, 
with a little good will, be considered as amply prevalent. 
See Puvis de Chavannes’ Hope [9].
<>
Ever yours,
Vincent

11. See letters 602, n. 16, and 735, n. 8.

12. See letter 568, n. 3 (Voltaire, Candide).

13. See letter 704, n. 10. The ‘Folies 
arlésiennes’ was a café-concert with a salle 
de fêtes at 4 avenue Victor Hugo. The play 
must have been La Pastorale, performed 
on 25, 26 and 27 January by a company 
from Marseille (see L’Homme de Bronze, 
10 February). 

14. See letter 739, n. 7 (Maupassant, 
‘Le horla’).
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